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Ich hasse schlechte Kunst

Luce, Edgars Mucenieks, Anda Poikane, Sarmite Caune, Juris Andersons, Dace Lucia K, Peteris Taukulis, Irina Osleja, Dita Luse, Evelina Vanaga (Curator)

Octopus art projects were established as an independent group of artists
marketed under the project

project attracts

new artists,

OCTOPUS ART PROJECTS

in 2010. The concept of the
implementation of advanced topics.

site and

Theartist’sworksofOctopusartprojectsspanseveralmedia,disciplines,andabroadspectrumofcontemporaryart,whichisinnovative
too,becausetheyareconstantlymakingexperimentswithnewtechniquesandformsofexpression,toshowthepotentialandpossibilities.

Mostly the artist’s imagery and influences come from focusing on social and political activities and they artworks reflect imper-
manence. Sometimes they are focusing on the aesthetics of the street and spreads all over the city. They employ their urban
environment as creative setting as well as a source for materials. Therefore they are never static or fixed in its presentation
but continually offers different perspectives of the work, and they artistic expression tends to be provocative, which is often

critically viewed by society.

HEART ON THE STREET
10. - 27. August 2011

Kunstarkaden.

Art space of the

city of Munich

Sparkassenstr. 3, 80331 Munich

The project ,heart on the street” is
being developed in the frame-
work of the programme ,Cultural
Managers in Central and Eastern
Europe” of the Robert Bosch
Stiftung. All the invited artists

- Ransome Stanley, Luce (Edmunds
Lucis), BettyM, Edgars Mucenieks,
Anda Poikane, Sarmite Caune, Juris
Andersons, Justine Luce, Peteris
Taukulis and Dace Lucia K - deal
with the topic of Street Art and Ur-
ban Environment in their creative
works. The show also addresses
the distinct elements of Street

Art in relation to various political,
social and aesthetic facets of
contemporary societies. They use
an innovative mix of various media
and forms of expression (painting,
photography, installations, graph-
ics, video art and sculpture).

A panoramic view of these artistic
statements reveals the potential
for the format of Street Art to
serve as a basis for contemporary
art both in Latvia and Germany

- in confrontation, as a source of
inspiration. As each artist deals
with Street Art in a distinct way,
the exhibition attempts, inasmuch
as possible, to find a common
denominator in all these various
artistic statements. Moreover, the
project is so conceived that con-
temporary art — by its explicit refer-
ence to Street Art and urbanity

- reveals us a lot about the social
processes and their development
in both countries.

The notion of Street Art refers to a
multitude of ordinary urban situa-
tions which have changed quite a
lot, for instance, in Latvia, a country
where rapid transformations are

taking place. At the same time, it is
necessary to consider various inter-
pretations of this form of aesthetic
expression in Western society that
over the recent years, too, has
undergone massive changes.

Kunstarkaden. Ein Kunstraum der
Stadt Miinchen
Sparkassenstr. 3, 80331 Miinchen

Das Projekt ,heart on the street”
wurde im Rahmen des Programms
,Kulturmanager aus Mittel- und
Osteuropa“ der Robert Bosch
Stiftung konzipiert und geférdert.
Alle eingeladenen Kinstler - Ran-
some Stanley, Luce (Edmunds
Lucis), BettyM, Edgars Mucenieks,
Anda Poikane, Sarmite Caune, Juris
Andersons, Justine Luce, Peteris
Taukulis und Dace Lucia K - setzen
sich in ihren Arbeiten mit den
Themen Street Art und urbaner
Welt auseinander. Sie arbeiten
innerhalb verschiedener Medien
und Ausdrucksformen (Malerei,
Fotografie, Installationen, Videoar-
beiten und Bildhauerei), die in
einer innovativen Form gemischt
werden.

Die Zusammenschau dieser
kiinstlerischen Positionen macht
sichtbar, dass die Street Art ein
enorm wichtiger Diskurs in der
zeitgenossischen Kunst ist - sei es
Konfrontation oder Inspiration —,
denn Street Art ist aus den heuti-
gen Stadtbildern in Miinchen und
Riga nicht mehr wegzudenken, das
heisst, das Format der Street Art
kann als Basis fiir zeitgendssische
Kunst in Lettland und Deutschland
dienen. Da jeder Kiinstler sein
eigenes Verhaltnis zu Street Art
hat, untersucht die Ausstellung in
erster Linie inwiefern es Gemein-
samkeiten zwischen den einzelnen
kiinstlerischen Positionen gibt,
sowie die gesellschaftlichen
Entwicklungen in Deutschland und
in Lettland.

Das Phanomen der Street Art
verweist auf eine Vielzahl urbaner
Alltagssituationen, die sich in den

letzten Jahren in einem Transfor-
mationsland wie Lettland stark
verandert haben. Dabei wird nach
den unterschiedlichen kiins-
tlerischen Mitteln im westeur-
opdischen Raum gefragt, der die
gesellschaftlichen Veranderungen
in den letzten Jahren weniger mas-
siv erlebt hat.

Jeder Kiinstler setzt seinen Fokus
dabei auf spezifische Aspekte der
Street Art und bettet sie somit

in sein Werk ein. Die Werke von
Ransome Stanley prasentieren sich
in der Balance aus bestimmten Ob-
jekten und Formen in symbolischer
Art, in denen er ikonographische
Beziige findet.

Videokinstlerin BettyMu begeistert
durch eine mitlerweile unverwech-
selbare High-End-Videoclip-Asthe-
tik. Sie arbeitet mit verschiedenen
Filmtechniken, wie Super8,
Mapping, Highspeed, Timelapse.
Die Genre- und Salonmalerei im
19.Jahrhundert hat Kiinstlerin
BettyM inspiriert und deswegen
hat die ,Salon der Vielfaltigkeit”
ein Bezug zu Peterburgische
Hangung mit Uberladenen Wand-
behdngungen. So schafft sie viele
verschiedenste Stories auf einmal,
die als Filmcollage auf einen Wand
bespielt werden.

Auch fir die beiden lettischen
Kinstlern Juris Andersons und Sar-
mite Caune sind formale Elemente
wie Text, Zeichen- und Codes von
grosser Bedeutung. Sie 6ffnen das
Codesystem der ,Zeichensprache
der Strasse” fur das Kunstpubli-
kum. Innerhalb ihrer Kunstwerke
kreieren sie eine universale
Sprache und orientieren sich dabei
an gefundenen Zeichen aus dem
offentlichen Raum.

Fur andere Kunstler spielen
Anonymitat, Gefahr, Verbot, Pro-
vokation und Unterdriickung eine
wesentliche Rolle. Wahrend die
Kiinstlerin Justine Luce in ihren be-
malten Fotoarbeiten die Spannung
und das Zwiegesprach zwischen
ruhigen Landschaften und urbanen

Graffiti zu kombinieren versucht,
setzt sich Peteris Taukulis damit
auseinander, welchen Grad der
Dramatik ein schlichter Rahmen
furr ein Bild erwirken kann - eine
formale und zugleich gesellschaft-
skritische Uberlegung.

Auch die inhaltliche Expressivitat,
die mit reduzierten Materialien
erreicht wird, ist ein wichtiger
Aspekt, der in den Bleistiftarbeiten
von Dace Lucia K deutlich wird.
Da reduziert nicht unbedingt
einfacher bedeutet, versucht sie
dartiber hinaus, auf die Komplex-
itat der zeitgendssischen Kunst
hinzuweisen.

Der Kiinstler Luce (Edmunds

Lucis) zum Beispiel, verwendet
Kunststoffe und andere alltagliche
Materialien fiir seine Kunstproduk-
tion und stellt fest: ,Kunststoff hat
heute die gleiche Bedeutung wie
Glas fur friihere Generationen.
Malerei auf Kunststoff hat mit-
tlerweile die Glasmalerei ersetzt.
Die Kunststoffe im Wind sind die
Fahnen der urbanen Kraft. Plastik
ist die Sperrspitze der urbanen
Zivilisation - Kraft und Naivitat
stehen heute fur Sittlichkeit und
Tugend. In der heutigen Genera-
tion existiert nur schroffe Naivitat.”
Demnach verwendet er sie als
wichtiges Merkmal der heutigen
Konsumgesellschaft.

In seinen Installationen setzt

sich Edgars Mucenieks mit der
aktuellen Lage der Macht- und
Rechtsverhdltnisse in kiinstler-
ischen Tatigkeiten auseinander.
Der Kern der Thematik wird

durch das Prisma der kreativen
Freiheit (Freiheit der individuellen
Ausserung) beobachtet: haben alle
das gleiche Recht zu zeichnen und
kiinstlerisch tatig zu werden? Sind
die Kiinstler frei in ihrem Ausdruck?
Er verbindet in seinen Kunstwerken
die Wechselwirkung zwischen den
Kinstlern als Schopfern krea-

tiver Ideen und gesellschaftlichen
Prozessen.

Anda Poikane konzentriert sich auf
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KULTURAUSTAUSCH — .
Viele Stimmen, eine Sprache

Urban Art aus Lettland in der Ausstellung . Heart on the Street”

* Heart on the Str :
Sparkassenstr. 3, 84, bis
27. August, DN, bis Sa., 13-19 Uhr, Ein-
tritt frei

Einer von vielen Aspekten der Ausstellung .Heart on the Street~:
wZunge 3 von Edmunds Lucis aka Luce. Foto: Veranstalter 7
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Werke, deren Intensitat durch die Form angesprochen wird.
Obwohl die Skulpturen eher eine leise Beobachtungsposi-
tion einnehmen, haben sie eine starke Uberzeugungskraft.
Daraus entsteht der Eindruck, dass ein intuitiver Ausgleich
gegensatzlicher Emotionen besteht.

Fir eine Vielzahl der ausgestellten Kiinstler ist diese experi-
mentelle kiinstlerische Produktion eine gesellschaftliche For-
schungsarbeit. Wie oben angedeutet, setzen die Kuinstler in
ihren Arbeiten verschiedene Elemente oder Tatigkeiten um,
die politische, soziale, 6konomische, alltagliche und andere
Geschehen beobachten. Insofern stellen die kiinstlerischen
Arbeiten der Ausstellung den Versuch dar, die in der Street-
Art und urbanen Welt gesehenen Elemente aus mehreren
Perspektiven neu zu interpretieren und zu konzipieren. So
zeigen die Arbeiten, dass Urban Art ein internationales und
kulturiibergreifendes Phdnomen ist.

Kuratorin

Evelina Vanaga

Kulturmanagerin / Stipendiatin der Robert Bosch Stiftung /
Kulturmanager aus Mittel- und Osteuropa
evelina.vanaga@moe-kulturmanager.de

Tel. +49 176 362 11635 (Deutschland)

Tel. + 371 28 380 416 (Lettland)

Octopus art projects

phone: 004917636211635, 0037128380416
e-mail: info@octopusartprojects.eu

web: www.octopusartprojects.eu



anda.poikane@inbox.lv

Visible and invisible.

The invisible x-rays are no less potential
than the apparent light. Maybe the
invisible generally is more powerful than
the visible.

Constant and variable.

Imprints of rays that are preserved to last
and flickers of daylight revealing lasting
objects. How much is it safe to reveal and
when the exposure becomes dangerous?

Light and darkness.

They are opposite, yet none exists without
the other. Light needs the darkness, for
light does not exist without darkness and
darkness without light is no darkness.

Luck and doubt.
Will the horseshoe be lucky if the horse has
been processed into meet?

Das Sichtbare und das Unsichtbare
Unsichtbare Rontgenstrahlen sind nicht
weniger leistungsfahig als das sichtbare Licht.
Vielleicht ist das Unsichtbare dem Sichtbaren
Uberlegen.

Das Konstante und das VariableAbdriicke des
Lichts, die fortdauernden Bestand haben und
das Flimmern des Tageslichts, welches
dauerhafte Objekte offenbart.Wie sicher ist
die Enthillung und ab wann wird sie
gefdhrlich?

Licht und DunkelDas sind Gegensétze, die
ohne einander nicht exisitieren kénnen. Das
Licht braucht die Dunkelheit, Licht existiert
nicht ohne Dunkelheit und Dunkelheit ohne
Licht ist keine Dunkelheit.

Glick und ZweifelKann ein Hufeisen Glick

bringen, wenn das Pferd schon verzehrt
wurde?
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TWO EXHIBITIONS IN RIGA, MAY 2011

A characteristic feature of the Latvian
artist group united in the art project
“Octopus” is their self-initiative. They
actively participate in the current inter-
national development of art by organ-
izing painting en plein air and exhibi-
tions, as well as taking part in other art
related activities in Italy, France, Ger-
many, Morocco and elsewhere. Two ex-
hibitions of the “Octopus” artists took
place in Riga, following the idea and
initiative of the artist Luce (Edmunds
Ldcis) in close cooperation with Evelina
Vanaga, the manager of the art project
“Octopus”. The exhibitions were the
display “School” and a more compre-
hensive exhibition “Factory Street”
which took place in the gallery “D.FAB”,
featuring the works of twenty contem-
porary Latvian artists. Thus the mem-
bers of “Der Kunstverein Miinchen”
(Munich Art society) who were visiting
Latvia and Estonia in order to see art-
related events in Riga and Tallinn were
given the opportunity to attend two
expositions and to get to know an im-
portant part of Latvian contemporary
art, as well as to form personal contacts
with the artists.

In organizing exhibitions which are
meant also for a professional audience,
skilful layout of the exhibition is of par-
ticular importance. Therefore the work
of curator Evelina Vanaga and Edgars
Mucenieks and Edmunds Lucis who
provided the arrangement of the exhi-
bitions deserve a closer look.

TN

Exhibition-Display “School”

E. Mucenieks, the creator of this exhibi-
tion-display, had organized it in spa-
cious, light premises which were no
longer used for production.

On May 14, there were three hours dedi-
cated to the visit of the exhibition and
the personal presentations of the artists.
The enterprise had three objectives:

» to choose and organize environment
for optimal exhibition of the works of art
and to create suitable conditions for the
perception of the exhibits;

« to provide the artists with a chance

to present topical works which had not
been exhibited before;

« to promote direct, informal communi-
cation between the artists and the visi-

tors, providing translation if necessary.

How were the objectives dealt with?
The curator and the arranger of the exhi-

bition deserve praise for their excellent
choice of premises, because they en-

sured that each work of art could stand
on its own without interfering with the
perception of the other works of the
artist or other artists’ expositions.

Thus the viewers also had the great
chance to focus on each exhibit and
look at them from a different distance
and different angles without incon-
veniencing one another, as the space
devoted to each work was quite exten-
sive.

The organizers had provided the artists
with a chance to present works which
were not included in the exhibition;
there were two ways of doing this.
Firstly, the artists could comment on
their works and answer the questions
of the guests; secondly, they could
present the reproductions of the works
with projection equipment.

During the exposition, the artists and
guests exchanged ideas and engaged
in informal conversation.

The name of the exhibition — ,School”
— was also successfully related to the
arrangement of the exposition: the
division of the room with glass doors
called school classrooms to mind.

Exhibition “Factory Street”

The arrangement of the exhibition

“Factory Street” created by Edmunds
Lacis surprised with its extraordinary
ability to utilize the premises - for ex-
ample, the mezzanine floor was used

both as the platform of the exhibition
- - -
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and the place chosen for viewing
the best large-format work, which
was set on the floor of the ground
floor.

If the exhibition ,School” was more
prominent in the horizontal dimen-
sion of spaciousness, the exhibition
,Factory Street” particularly excelled

with its expressive vertical dimension.

The chance to enter the platform sur-
rounding the nearby chimney of the
former factory directly from the exhibi-
tion hall was a nice touch.

Thus in conclusion it can be claimed that
in spring two excellent, well-prepared
contemporary art exhibitions took place
in Riga, set in fitting premises in post-
industrial spaces — well-suited both for
the presentation and the perception of
the works. The exhibitions promoted
further international cooperation, which
reached its peak with the exhibition in
Kunstarkaden, Munich at the end of the
summer.

Dr. Juris Ricciodabosco

Edgars Mucenieks / The strange things / 2011

Edgars Mucenieks / Latvian church /2011

Edgars Mucenieks / Selfportrait / 2011 / mosaic worksop
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MAKSLINIEKU BARA SADZIVES PRINCIPI

1. LABKLAJIBA - katra bara locek|a labklajiba ir atkariga no 3o principu ievérosanas.

2. MAKSLA - vieniga autoritate bara dzivé. BarveZi kalpo, vinu socialais stavoklis - kalps. Vaditaji mainas péc
rotacijas principa.

3. TICIBA - ticiba makslai (Augstakajam spékam) ir vienigais noteikums, lai k|Gtu par bara locekli.

4. PATSTAVIBA - katrs makslinieku bars ir pilnigi neatkarigs.

5. MERKIS - bars veido un uztur dro3u telpu refleksijai par makslu.

6. NEIESAISTISANAS — makslinieku bars neielaizas nekados darijumos, nefinansé un nelauj izmantot savu
vardu nekadam radniecigam organizacijam vai pasakumiem, lai naudas, ipasuma vai prestiza problémas
nenoveérstu maksliniekus no mérka.

7. ZIEDOJUMI - katra makslinieku grupa pilniba apgada sevi ar visu nepieciesamo, nepienemot nekadus
ziedojumus no arpuses.

8. PROFESIONALISMS- baram jasaglaba neprofesionala kopiba, bet bars var pienemt algotus darbiniekus
dazadu pienakumu veiksanai.

9. ORGANIZACIJA - makslinieku baram nav jabat organizétam, bet tas var veidot darba grupas, kas risina
nepiecieSamos organizatoriskos jautajumus.

10. PUBLISKAS DISKUSIJAS — makslinieku bars neizsaka savu nostaju nekados jautajumos, kas neattiecas
uz MAKSLU.

11. INFORMESANA, reklama- jaunu locek|u piesaistisana nebalstas uz reklamu, bet uz informaciju un
makslinieku bara sadzives principu pievilcibu.

12. GARIGIE PRINCIPI — makslinieku bara pamats ir ticiba makslai, vélésanas pildit makslas (Augstakas
Varas) gribu, tadé| sie principi stadami augstak par personibam.

GLOSARLJS:

Monopolizét - radit un iegit tiesibas vienpersoniski pienemt [Emumus, pavélét, kontrolét, valdit.
Refleksija — domasana, kas virzita uz savas darbibas dzilaku apzinasanos un izpratni, savas ricibas likumu
apzinasanos un izvértésanu.

Makslas valstiba - drosa telpa, kur var atklati runat par savu makslas izpratni.

Labklajiba- savai parliecibai atbilstosa (adekvata) ikdienas dzive.

Makslinieks - cilvecins, kur$ kaut daléji uzskata, ka cilvéku sabiedribai jabalstas uz BRIVIBU un SADARBIBU
nevis uz varu, konkurenci, naudu, armiju, policiju, valdibu, likumiem, politiku, religiju un vél daudzam citam
vairak vai mazak noziedzigam struktaram.

Maksla - gan diskusiju subjekts, gan diskusiju objekts.

Subjekts - tas, kas izzina pasauli un iedarbojas uz to.

Obijekts - tas uz kuru vérsta darbiba, kas ir kada prieksstata pamata, (arf lieta, priekSmets vispar.

Zn ry works I tend 2o express and shoew ways that different re-

dia collide and cocperdte in one arteork during the creative process.

My work illustrates how inspiration can be Zaken £rom photogra=
PAY and Lhen made into collage hen into panting or installation and
agaz’n back into p/]oz‘ojrqphy Chat serves as a plot for the 5»33//7/7[/73
of the next artwork. I tend Zo represent the concept Chat one of
Wtis ams IS o take Che viewer out of their respective coprfort
zones. Art makes it poSS/A/e for 2he viewer Yo make CHIS inner
Journey /{9/71‘/}/ and faicé/y So 2hey are inspired Zo continue iZ. Fron
s arise two man themes that are repeated and interpreted by dif-
Fferent ways and at different ¢imes. 77/ey are speed and //3/7{/7&55 .
These are remarkable oualities and characteristics of our time and
T Seef Zo express thesr in abstraction and a/so in ﬂgara/ pa/nz‘/ng.
In my Studies and within my education progras of acadestic ard I
d/a)ca/S was See(/nj for allernative fors of art thdd will eméoc/y Zhe
?aa/iz‘/eS Chat appealed Co me. Like elerents and /’ee//ng oFf wunfin-
1Shedness, //5/7%/7655 of appearance, movement, direct, rapid and +fast
approach, and clear message. All this has driven me 2o create ruy
latest work.

Dace Lucia K / Visions and Decisions installation wiev / 2011

NPUHLUNIMbI COCYLWECTBOBAHUA IPYIMbl XYAOXHUAKOB

1. BJIATOMOJTYYUE — 6narononyurie Kaxaoro YneHa rpynrbl 3aBUCKT OT COBMOAEHNA STUX MPUHLMMOB.

2. UCKYCCTBO - e®HCTBEHHbIN aBTOPUTET B XKM3HW rpynnbl. [peaBoanTeNn rpynmbl Cy»KaT UCKYCCTBY, X
CoUManbHoe NONoXeHVe — CRyKuTenb. [peABOANTENN MEHAIOTCA NO NPUHLMMY POTaLIMN.

3. BEPA - Bepa B vcKyccTBO (Bepa B Boiclyio Criny) — eAMHCTBEHHOE YCNOBYE AnA TOrO, YTObbI CTaTb
UNEeHOM rpynmbi.

4.CAMOCTOATENbHOCTD - rpynna xyaoXHMKOB NONHOCTbIO HE3aBMCMMA.

5. UEJIb - rpynna co3faeT 1 NoaaepxvBaeT HafexHoe NPOCTPaHCTBO AN1A PasMbllUNeHit 06 1cKyccTBe.

6. HEMPUYACTHOCTD - rpynna Xy[0XHVKOB He MPUHUMAET y4acTve HI B KaKnX CAENKaX, He GUHaHCHpyeT
1 He NMO3BONAET UCMONb30BaTh CBOE UMA HIKAKUM ON13KO CTOALLMM OpraH13aLnam v MepONpUATUAM, YTOObI
npobnembl, CBA3aHHbIE C JeHEXHbIMA CPEACTBAMM, UMYLLECTBOM V1 MPECTUXKEM He OTKOHANN XYAOKHUKOB
OT WX Lienw.

7. MOMEPTBOBAHMWA — rpynna xynoKHMKOB MOMHOCTbIO 0becreurBaeT cebs Bcem HeOOXOANMbIM, He
NPUHMMaA NOXEPTBOBAHWIM CO CTOPOHbI.

8. MPOOECCMOHAJIN3M - rpynna AomKHa COXPaHATL HeNPOGeCCOHaNbHOE enHCTBO, HO OHa MOXET
331eCTBOBaTb PAbOTHMKOB MO HalMy AR BbIMOMHEHWA Pas3NyHbIX 06A3aHHOCTEN.

9. OPTAHU3ALINA - rpynna XyA0XKHVKOB He A0MKHa ObiTb MOCTOAHHO OPraHK30BaHa, HO OHa MOXeT
€o37aBaTb paboume KpyKi AnA peLleHns He0OXOAMMbIX OPraHN3aLMOHHbIX BOMPOCOB.

10. MYBJIMYHDbIE BUCKYCCUWU - rpynna XyAOKHUKOB He 3aABNAET O CBOEN NO3WLMN B CBA3M C
BOMpoOCamu, He kacatowmmmnca MCKYCCTBA.

11. UHOOPMALIUA, peknama - npuBneyeHre HoBbIX UNeHOB rpynmbl MPOVCXOAUT He Ha OCHOBE peKnambl,
a Ha OCHoBe MHPOPMaLIMK O [NPUHLMNAX COCYLLECTBOBAHUA MPYMMbl XYAOKHUKOB 1 UX MPUBNEKATENBbHOCTU.
12. AYXOBHbIE MPUHLIUMbI — ayx0oBHOM OCHOBOW Fpynnbl XyAOXHUKOB ABNAETCA BEPA B UCKYCCTBO,
KenaHvie VCNOMHATL BOMIO UCKyccTBa (Bbicte Crnbl). [o3TOMy 3TV NPUHLMMLI LIEHATCA BbILLE AVYHOCTU.

rNIOCCAPUMN:

MOHOMNOJI3NPOBATD - co3aaTb 1 NONYUUTb NPABO NPUHUMATL EAVHONNYHbIE PELIEHNA, NOBENEBATD,
KOHTPONMPOBATb W yNpaBnATh.

PA3MbILWNEHUE — mbilineHue, HanpaeneHHoe Ha ryooKoe 0CO3HaHMe 1 MOHUMaHWe CBOUX 1eCTBIUIA, a
TaKKe OCO3HaHMeE ¥ aHann3 3aKOHOMEPHOCTH CBOVIX AeACTBUIN.

LIAPCTBO NCKYCCTBA - HapexHoe NpOCTPaHCTBO, MAe MOXHO OTKPLITO FOBOPUTbL O CBOEM MOHUMaHWN
NCKYCCTBA.

BJIATOMNOJTYYUE - nuuHbIM y6exXaeHrAM COOTBETCTBYIOLLAA (a1eKBATHAA) NOBCEAHEBHAA KUN3Hb.
XYAOMHUK - uenosek, KOTOPbI XOTA Obl OTUACTY YOEXIEH, UTO OOLLECTBO NIOAEN AOMKHO ONMpPaThCaA
Ha CBOBOLY n COTPYAHNYECTBO, a He Ha KOHKYPEHLMIO, AEHBIM, aPMUIO, MOANLMIO, NPABUTENBCTBO,
3aKOHOZATENbCTBO, MOANTUKY, PENUTMIO Y MHOTVE Apyrvie Donee Un MeHee NPecTyrnHble CTPYKTYPbI.
NCKYCCTBO - cy6beKT v 06beKT AUCKYCCUIA.

CYBbBEKT - 10T, KTO NO3HaeT MVp 1 BO3AENCTBYET Ha Hero.

OBDBEKT - 70, Ha UTO HanpaBneHo AeNCTBME, KOTOPOE NEXMT B OCHOBE Kakoro-nvbo npefctaBneHvs (a
Takxe Bellb Unv npeaMeT BoobLe).

Dace Lucia K / Yes, Sir / 2011 / graphite on paper 325x275 cm

Dace Lucia Kalpisa
born: 1987, Riga, Latvia

education:
2007-2011 BMA in painting, Latvian Art Academy.
2008-2009 Accademia di belle Arti Palermo, Italy.

performances:

2011 Octopus group show “Heart on the Street”, Kunstarkaden, Munich, Germany.
2011 Octopus group exhibition “School”, Riga Latvia.

2011 Bubble projects “The Nightwatch”, Stockholm, Sweden and Utrecht, Netherlands.
2011 Selected mini paper work exhibition, gallery “Amateras”, Sofia, Bulgaria.

2011 Solo show “Some Luck Involved”, gallery “Carousell”, Riga Latvia.

2011 March group show gallery “Carousell”, Riga, Latvia.

2010 Group show “Octopus”, Bauskas str. 20, Riga, Latvia.

2010 Berliner Liste, gallery “Elephant”, Berlin, Germany.

2010 Solo exhibition in gallery, “Carousell” Riga, Latvia.

2010 5th International Student’s Triennial, Istanbul, Turkey.

2010 Selected mini paper work exhibition, gallery “Amateras”, Sofia, Bulgaria.

2010 “Senza titolo” group show, Venice, Italy.

2010 Selected group exhibition “Inspired by nature”, gallery “Carousell”, Riga, Latvia.
2010 Group exhibition of art students in gallery “Laipa”, Valmiera, Latvia.

2009 10th international auction of gallery, “Antonija” Riga, Latvia.

2009 2nd group exhibition of young artists, “UnmadeinPa” Palermo, Italy.

2008 Participation in exhibition, “UnmadeinPa” Palermo, Italy.
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"jus runajat par skalu, bet es jus neredzu” [sarunas uz ielas]

CerogHAa TOT Xe feHb ropsadyee. Madame, l'tragetto
aussi avoir a payer. YUIIVIAKEBEREZICH
B5DTL & S5bH ? Wo ist die Basilika San Marco? ..es
tev parzvanisu vélak..where there is a McDonald’s???
rae Haxogutca CaH-Mapko? Tak 4uTO Tenepb Mbl
JOJKHbI MOBEPHYTb HaNeBO, HO Ha cocefHen ynuue
C npaBon cTtopoHbl.. Debo comprar un ventilador,
aqui estd demasiado caliente. ¥ 7/zld. I Tlc/\E
AV DEY) WZHNT LS ? people don't like
them self... .. rae mbl Haxogumca?hmm... PERMESSO!!!
..Certo che deve essere troppo strano, no?? Lasciare
quell’appartamento dopo tutto quello che é successo!
Ah ah! Sono stato incasinato come al solito! Cerchero
di rimediare! ;) Come stei te? lo sono stanchissimo, gli
impegni aumentano anziché diminuire, nonvedol'ora
di andare in vacanzal!Scusa, poso pagare per spritz?
.smile, | photographed smile, | photographed. Hier,
j'étais dans le Palazzo Grassi et j’ai vu la derniére expo-
sition. Cela vous a plu?..hmm, ;donde estaria la pizza
mas sabrosa...nos vins sont les meilleurs.. .. wir sollten
auf der Biennale zu sehen. Heute sahen wir nur an San
Photo: Justine Luce. Venice, 2011 Marco...Mamma, mamma, io voglio un gelato!!!

...Derriere les rochers une chienne inquiete
Nous regardait d’un ceil facheé...
Baudelaire *

bich
on the highway
middle
truck
smashing
bich
ART
is dead
tomorrow
other
bich
on the road

Luce **

* Charles Baudelaire. Poet, died.
** Luce. Artist, born in 2011.
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Bce mou nponBeaeHus B 60nblUeil UM MEHbLLEN CTeneHu
NocBALLEeHbl COOLITUAM, MepPeXXnTbIM BO cHe. CHbl Bcerfa 6binv ana
MEHA UCTOYHVNKOM BOXHOBEHNA.

AIBNEHNA N NepCoHaxu, KOTopble CTPEMOCh M306pa3uTb, CBA3aHbI
I8 MeHs ¢ 60NbLIMM SMOLMOHAbHBIM NepeXxuBaHuem. Kpome Toro,
OHW HecyT B cebe HeKuin rnobanbHbli CMbIC/, MHOTAA OYEBUIHBIN, HO
YaCTo YNIOBUMBI TOSIbKO UHTYUTUBHO.

[naBHbIN HOCUTENb CMbICNA - 3TO CBET. B cBOIO ouepeab BoAa valle
BCero ABMAETCA SMOLMOHaNbHOM 0cHoBOW. Boga... TBopeHmne n
TBOpUTENb B 0f4HOM nuue. OHa 0bnagaeT Bcemyt BO3MOXHbIMUI
CBOWCTBaMMU, a €€ CYLWHOCTb TaMHCTBEHHA 1 HeAoCTyNHa. Mostomy ana
MeHs BOJja - 3TO CBOEro pofa nbefecTan AfiA BCEro Toro, Ye CMbICa v
KpacoTy TPYAHO NOIHOCTbIO OCO3HATb.

MokeT noKa3aTbcA 3aKOHOMEPHBIM, YTO MOW XY[0eCTBEHHble
1CKaHWA NpuBeny MeHs B BeHeumio — ropog, rae HebGecHble Bofbl
COEAVHAIOTCA C BOJAMM KaHaNoB 1 MOpS.

[lBa ropa, npoBeaeHHbIX B BeHeuun (2008 — 2010) 6bin NOMHBbI
BCTPEY, SKCMEePUMEHTOB 1 OTKPbITUIA. CHavana yueba B BeHeumaHcKom
AKagemun Xy[oxecTB B Knacce xusonvcy npod. Carlo Maschietto,
NMOTOM CTaXMPOBKa Ha Kadpeape [leKkopaTMBHOrO UCKYCCTBa y Npod.
Mirella Brugnerotto n npod. Filippo Zaccaria. 310 6b11 NNOAOTBOPHBIN
nepuoa, BPemMs MHTEHCUBHOW paboTbl, yxoAa B cebs 1 NOCTOAHHOTO
OLUyLLIeHNA OBUKEHUA K Lenu, Kak 6yaTo CKONb3s No rnaaKoi
NMOBEPXHOCTY BOABbI.

M306pa3nTb yBUAEHHOE NEPEXUTOE BO CHE U faTb APYrUM
BO3MOMHOCTb YJIOBWTb €r0 CMbICIT - BOT MOA LieSib, NyTb K KOTOPOIA
MoJSIOH 6eCKOHEYHbIX UCKaHWIA 1 KOTOPYIO, HABEPHOE, peann3oBaThb

MOHO TOJIBKO YaCTUYHO.
Upuna Ownes

Juris Andersons / Are You OK Jesus? / 2011 / 120 x 160 cm, acrylics on canvas

The DREAMING WITCl IRUCITS *-7

For the most part, my works depict the events that have taken place in my dreams: they have always
been a source of inspiration for me. The landscapes and images which | choose to paint are bound
to a significant emotional experience and have a certain global meaning that sometimes is quite ob-
vious, but often it can be only sensed. One way of expressing the dreams would be through words.
Yet even the most detailed and expressive story has strict boundaries set by the words themselves;
thus they are not enough to tell a dream. This is the reason why | paint.

The message of my works is expressed mostly by the light, but the emotional medium is the water
which is both the created wonder and the power of creativity itself. The water possesses uncount-
able means of expression; however, its true character always remains a mystery. Therefore, in my
opinion, the water stands for everything whose meaning and beauty cannot be wholly understood.
It seems only natural that my quest of artistic expression took me to Venice - the city of the sea,
canals and heavenly water. | stayed in Venice from 2008 to 2010 and studied at the Academy of Fine
Arts under Professor Carlo Maschietto and later practiced and perfected my skills in the Department
of Decorative Painting of the Academy under the guidance of Professor Mirella Brugnerotto and
Professor Filippo Zaccaria. It was the fruitful period, the time of concentration and hard work that the
gives sensation of movement to the purpose as though sliding on a smooth water surface.

Showing the scenes and images of my dreams, letting others sense their hidden meaning - that is
the aim of my never-ending quest.

Irina Osleja

irina.osleja@gmail.com

we are very inteligent and polite we are
loving persons we love our wives and
husbands we love our children and par-
ents we love our neighbours we love what
we can see and love what we can hear

we love to taste and we love to touch our
bodies we love when we feel good but

we don’t love ourselves you can't love
somebody you don’t know when we look
for ourselves we see our bodies after 2000
years the question we are ready for is ARE
YOU OK JESUS?
Juris Andersons, born - 1957
imprisoned - 1957

verdict - life sentence
still fights for freedom
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Sarmite Caune / The Breakout / 2011 / Cable, light-bulbs, electric suply
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